Project 4: Constructed documentary

Artist reference: Pedro Meyer, digital photographer 
[and others]

http://www.zonezero.com/
The question of authenticity in photography and digital imaging comes of the ability of the produced [final] image to maintain the essence of the document.  The instance of document-- the time of capturing the moment, the event, or  the scene relative to the narrative—is relative to both the truth of its ‘position’ and to the perceptual implications given it by authorship.

Photographic images are collected and recorded in a specific position—a reference to time and place--by an apparatus/machine/camera that is both human positioned and operated.   There is a collective content that is recorded within the frame established by the machine, the recording device which can be manipulated somewhat by time, space and light but without editing or manipulation, objects that appear within the frame can neither be omitted or added.

Collections made in the field through direct contact of the photographer [or image/data collector] are more immediate than those collected by other means. These recordings have a more direct connection to the author and the event, or the moment of document.  The time and distance between the object are diminished, the experience is actual and less removed from the idea of the subject/object relationship.   

The perceptualization of the image [its reading] comes from a combination of provided information [through both inclusion and exclusion], memory and experience.  

The content reading of the document should be clear to the audience. 

Project.

Objective: constructed documentary photography with content that indicates the politics of the collected space, with writing to accompany the images.  [Single or multiple/sequenced images]

Documentary photographs that have been constructed from your own collected images from a specific time/space [for instance—the field trip to downtown Gainesville] are to be used in making a single or multiple images that read as a constructed document.

Content should be specific and clear.  Content writing will accompany the documents.      [reference the http://www.zonezero.com/ site listed above for examples]

This particular course section is about photography. Use the constructs of photography to make the images [both in the constructed spaces and in the presentation of information—both in image and text format].  This could be subtle or overt, but should appear to be ‘truthful’ .

Merge [or montage]  a minimum of two photographs together, showing the original documents with the final image[s].  This may apply to the actual collage/montage practice of removing and adding components to spaces, or by forming an image by placing documents together to form an image that the camera apparatus was unable to capture in a single frame.  Both ‘degree of difficulty’ and the content related to context will be evaluated.  Consider the content message of the images and how to enhance that.  These images should be completed by the end of the second working day. [Wednesday March 8] 

printed on the 11x17 color  printer or a printer that generates high quality photographically printed images.  In the reading of the image, the paper would be considered as a factor, and part of the image content.  Use a paper that is the highest quality receiver.  [ask if you have questions]

Select the layout format, color or black and white, and necessary contrast range.  Use the Photoshop program well and refer to any tricks and tools you find necessary.

Trim edges with a trimmer or straight edge cutter if necessary to cut them.  Border edges should be left on the paper in consistent sizes and straight edge cuts.  Use a sharp blade/no scissors. 

The writing portion of the project will be due on March 22, and you will be given the March 20 class period for research and write the statement and/or content that accompanies the images.  

